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A New Editioné

The Best of
Northwest Bookshelf

For Gradé&5

When yoopen a book, you start an advéoituted for a new edition of the musical

review, The Best oNorthwest BookshelBix children visit their library searching

the shelves for the perfdobok. What they discover are shelves filled with books

by authordrom the Pacific NorthwesWith witty lyrics and exciting music, the

stories come to life. The audience zigzags alongrmnscal journey, meeting

exciting characters, exploring the world from new points of vaawd, discovering

the rich history of the &tific Northwest. These mini musicals range frimonching

to just plain wacky, and are surThe t o de
original Northwest Bookshelfas sold out year after year. This new show is a

fantastic hit angure to thrill adiences of all ages.




Creating Musical Theatre from Books

All of the musicals ilNorthwest BookshelPwer e fiadaptedo from books; that
books that they | itirng thenmirdo litflegpthyes with endsic. Pedple who make musicals get

ideas from many places, but often they have read and loved a particular book and decide to make it into a musical

theatre piece.

Musicals hat started out as books incluB8euth Pacific(Tales of the South Pacifiby James MichengrCamelot
(The Once and Future Kindy T.H. White);Jane Eyre(Jane Eyreby Charlotte Bronté)Big River (Huckleberry
Finn by Mark Twain);Oliver! (Oliver Twistby Charles Dickens).es MisérablegLesMisérablesby Victor
Hugo); The Secret GardeliThe Secret Gardeby Frances Hodgson Burnetifame (Auntie Mameby Patrick
Dennig; The King and I(Anna and the King of Sianby Margaret Landon)ylan of La Mancha(Don Quixote by
Miguel Cervantes)Candide(Candideby Voltaire); andThe Sound of MusiqThe Story of the Trapp Family
Singersby Maria Augusta Trapp).

To make a musical, someone must write the wowritkes of
them is a Alyricist. o Stlve rmeladieethe mvords will lze Isu@to: this petsen istthk e
composer. Finally, most musicals have dialogt&lk between the characters which is spoken instead ofisand

i s

t he
mus |

inmusicalstts i s call ed the fibook. 0 The book writer creates

Sometimes the book writer, composer, and lyricist are three different peopl&VastiSide StoryLeonard
Bernstein wrote the music, Stephen Sondheim wrote the lyridsidhur Laurents wrote the book. Sometimes the
book writer and the lyricist are the same person,; for instance, Alan Jay Lerner wrote the book and lyrics for
Camelot while Frederick Loewe wrote the music. Sometimes the same person writes both migicsraks
Stephen Sondheim did fér Little Night Music, for which Hugh Wheeler wrote the book. Sometimes the same
person writes all three, as Meredith Willson did Ttwe Music Man If you look at the stories dMorthwest
Bookshelf 2 you will see thaall of them were first books by writergho live here in the Pacific Northwe®aisy
and the Firecowby Viki Woodworth;Larry Gets Lost in Seattley John Skeweshe Fungus that Ate my School
by Arthur Dorros and David Catrowjbrary Lil by Suzanne Wilams;A|l a s k a 6 s by Arlene eavVdide;g s
andEagle Boyby Richard Lee VaughnTo createNorthwest Bookshelf 2these books werthen adapted into
mini-musicalsFor most of them, the composer, lyricist, and book writer are the same plersimistarce, Suzy
Conndid all three taskfor Daisy the FirecowandLarry Gets Lost in Seattleas did Eric Lane Barmes faibrary
Lil and Scott Warrender fétagle Boy.




People often wonder how songwriters work and whether the words or the music come firstithTisethat all

songwriters and songwriting teams work differently. Sometimes the melody is composed first and the lyrics come
afterward; sometimes the words are already written and the music is composed to fit the words. One songwriting

team, Alan JaLerner and Frederick Loewe, would first decide where in the story they would place a song and why

the character would be singing it. Then they would agree on a title for the song; when theyammetet for

instance, they choskesfiDoWngd&€onWhht other Kthg title of
how nervous he is about meeting his biidde. Loewe would then sit at the piano and think about the title while

he @i mpi pbayirg svlea\@r notes came into his héahd Lener would listen. Sometimes Lerner would

say, AWait! Thatdéds it! o and Loewe would stop and pl ay
would either say, fAYou |like that? I'tds ndat staagd, fAiWh ait td°
the matter with you? That 6s terrible!o and start playi

Lerner would start working on the lyrics.

\

The Wizard of Oza musical film adapted from a book

Exercise: Creating Your Own Musical from Your Favorite Book
Try fAadaptingd your own favorite book into your own mu:
that you think would be fun to see on stage; can you il
Starting With the Words

Pick a character in your story at a moment when he or she is feeling a very strong emotion: the character feels

frightened or happy or sad. Then write down in ordinary words what you think the character is feeling or what he or

she wants For instance, one musical adapted from a book is cBHed/Nizard of Ozone of the characters, a
scarecrow, is feeling sad because he doesndt have a br




The Wizard of Oon stage

| really wish | had a brain! | feel like a failure because regidchis only stuffed with stravl 6 m a bi g
nothing! It would be so much fun to be able to think and | could do so many things! Why, if | had brain,
everyone would come to me with their problems and | would solve them all! | would have conversations
with everyone and everythirigthe birds, the bees, the coivand they would be so impressed with how
smart | was! | would become famous and people would come from far away just to ask me questibns

| would be so happy!

Rhyme

You have probably noticetthat in most songs the lyrics rhymestgmei s At wo wor ds (someti mes
sound the same at the end, like this:

A bird with abeak
Perched on thpeak

or

The bird with abeak
Wanted tospeak

or

Let 6ssorg ng a
All night long.

--Peter Israednd Peg Stree@heKi ds 6 Wor |l d Al manac Rhyming Dictionary
Rhymes usually come at the end of a line, as in the examples above. But sometimes you can make a rhyme in the

middle of a line. This example is frovkiest Side Storythe character Maria is siimg because she has fallen in love
and this makes her feel both happy and beautiful.
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LAl

Mar i

i
a sings Feel Prettyo

| feel pretty, oh, so pretty,
| feel pretty and witty and bright!

And | pity
Any girl who isnb6t me tonight!
| feel charming, oh, so charngn
ltds alarming how charming | feel,
And so pretty
That | canét begin to feel I 6m real
How many rhymes can you find in St epdneoitheSimemmtihvieichmds | yr |

ones come in thmiddle of the line?

How about thislind r o m Dr OneFishul'sssFésis Red Fish Blue Fish

77T
Dr. Seuss Qf’

Yes, some are sad and some are glad.
And some are very, very bad.

Why are they sad and bad and glad?

I do not know. Go ask your dad.

How many rhymes are there? Are they all at the ends dihts?




Pooh and Piglet walk on a blustery day

Sometimes the rhymes come one after another; this is called-Bfbahyme scheme. This example is from A.A.
Mi | rNevdWe Are Six

A bear, however hard he tries, (a)
Grows tubby without exercise. (a)
Our teddy bear is short and fat, (b)
Which is not to be wondered at. (b)

He gets what exercise he can (c)
By falling off the ottoman, (c)
But generally he seems to lack (d)
The energy to clamber back. (d)

Sometimes you can rhyme every other lingeéad; this is called antaa-b rhyme scheme.

S Nevea Saw

a pl._.ﬂ?ﬂ_ﬂj_ Covsdunnn

| never saw a purple cow, (a)
| never hope to see one; (b)
But | can tell you anyhow, (@)
|l 6d rather sd@ than be one.

The above poem is by Gelett Burgess; he wrote it just for fun, but it becamewargbat he got tired of hearing it
and wrote another poem with asba-b rhyme scheme.

Ah, yes, I wrote@the APurple Cow. 0
|l 6m sorry now | (erote it!

But | can tell you anyhow €)

I 611 kill you if(byou quote it!
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What is different in both@ e ms

You

Not

can t

every

ry

about the rhyme in the #fb

getting Afancyodo and mixing up

ne

Gwendolyn Brooks

| had a dream last night. | dreamed (a)

| had to pick a mother out. (b)
| had to choose a father too. (c)
At first, | wondered what to do, (c)

There were so many there, it seeme@)
Short and tall and thin and stout.  (b)

But just before | sprang awake, (d)
I knew what parents | would take. (d)

And this surprised and made me gla@)
They were the ones | always had! (e)
--Gwendolyn Brooks

has to rhyme; you can al so

If no one ever marries me

And | dondt see why they
For nurse says that 1 6ém
And 1 &m sel dom very good

If no one ever marries me,

I shanét mind very much.
| shall buy a squirrel in a cage

And a little rabbithutch.

| shall have a cottage near a wood,
And a pony all my own,

And a little lamb, quite clean and tame,
That | can take to town.

And wh e ttinglvéiymold,g e
At twenty-eight or nine,

| will buy a little orphan girl

And bring her up as mine.
--Lawrence AlmaTadema

o |

t

he

ne?

di ffer enit

write |yrics
shoul d
not pretty




Now look back at the words written for the Scarecrovitie Wizard of Oz What if you just inserted a couple of
rhymes into that speh?

I f | had a brain, I could be scratching my head and
thoughts, people would say | was like President Lincoln!

There are certainly rhymes in those lines now (can you find them?), but couldakeyaraong lyric? Not yét
they stildl need yet anrbythtner i ngredient: they donét hav:«

Rhythm
The following exerciseisfrolmh e Ki dsdé Wor |l d Al manac Rhyming Dictionary

Youodl | need to tap or drum i n oy thirgto udeor even gourdootamtileut r hy
floor, or the palm of your hand on a table.

Begin by saying the words out loud. Ready?
Start by saying this poem out loud:

One, two,
Buckle my shoe.
Three, four,
Open the door.

Now tap or drum every time you mala new sound. It should sound like this:

Dum Dum
Dum-dum Dum Dum
Dum Dum
Dum-dum Dum Dum.

ts one Dum. So do all the other wor d:

The word fAOneod e
e h. C a pcaugethey epch davestwonsbupds: tBbdnd epens ? Itoés b

g
get two Dums c

a
In case you didndét know, each of t he -ssylulnadbsl & nwoaoar dvo ridb u

is a twasyllable word. You can always tell by saying the word out loud and couhéngpunds. (How many
syl l ables does fAsyll abled have?)

Okay, letbés try a harder one. Begin by saying this po:¢

Mary had a little lamb.

Her fleece was white as snow.
And everywhere that Mary went,
The lamb was sure to go.




Now tap or drmn every time you make a new sound. It should go like this:

Dum-dum Dum Dum Durdum Dum
Dum Dum Dum Dum Dum Dum

Dum Dumdum-Dum Dum Dumdum Dum
Dum Dum Dum Dum Dum Dum.

But wait a minute. Did you notice, when you tapped, that some of your taps wese dowtronger than others?
Say the poem again, tapping as you go, and listen for when the sound in the word is important. It should go like
this:

Mary had a little lamb,

DUM-dum DUM dum DUMdum DUM

Her fleece was white as snow.

Dum DUM dum DUM dum DUM

And everywhere that Mary went

Dum DUM-dum-DUM dum DUM-dum DUM
The lamb was sure to go.

Dum DUM dum DUM dum DUM.

Ités no accident that the first Iine and third | ine ha
same position and order, atight the second line and fourth line are absolutely the same when it comes to little
dums and big DUMS.

If you want to test for yourself how important rhythm is, just suppose Blaryd haé & little lamb, but an elephant
instead! That means that thegpo would have to read like this:

Mary had a little elephant,

Her fleece was white as snow.
And everywhere that Mary went,
The elephant was sure to go.

10
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Try saying it out |l oud now! Itds not as efarthgpodmecause |
that Mary have a lamb (which has only one syllable) and not an elephant (which has three syllables).

And if you thinkelephant s bad, try #fAMary Hhpgpdpotamud(Higpopbtamudhasfited0 wi t h a
syllables.)

All poems are madap of big DUMS and little dums. They are called stressed syllables or sounds (for the important
ones) and unstressed syllables or sounds (for the minoi
and thatods becaus eweprbneuncewadsipecadinwgyn gl i s h,

--Peter Israel and Peg Stre@ph e Ki dsé Worl d Al manac Rhyming Dictionary

Here is what | yricist E. Y. Har burg came rhymeanwd t h f or t |
rhythm.

| could while away the hours

Conferrinéd with the fl owers
Consultindéd with the rain.

And my head 1 6d be scratchind
While my thoughts are busy hatchind
If I only had a brain.

Il 6d unravel any riddle

For any individdle

In trouble or in pain.

Withthethenght s | 6d be thinkind
| could be another Lincoln

If I only had a brain.

Oh I can tell you why

The oceands near the shore.
I could think of thoughts | d&dve never t
And then |1 6d sit

And think some more.

I would not be ju
My headalf ul I of f
My heart all full of pain.

| 6d be gay, I
Life would be a dinga-derry,

t a not hino,
i

(2}
—_
c

o
o
o
o
3
o

rry,
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If I only had a brain.
What sort of rhyming pattern did Harburg use for this lyric?

In a couple of places, Harburg changed words both for a humorousaiféto make the words rhyme. By

dropping the figo in Athinking, o for instance, he was al
dropping the oitmefhdtgdlsiongd aed | Ascratchingayswithd finot hi
the pronunciation of fAindividual , d making it rhyme wit|

I f there any u sighymefoccariing ih the nmdalé of a lime? me 0
Try saying the Iines out [ oud. How manyetheibigandnd | i ttIl
littl e u

t i ms o0 when you sing the songébés mel ody?

Using a Rhyming Dictionary

When you rewrite the speech you wrote for your favorite character in your favorité leiskime using rhyme

and rhythmi try using a rhyming dictionary likEhe Ki d s & Wor I d Al manacSuPgoserforng Di ct i
instance, that vy oAlexaoderaodghe Tedriblel Harrible, Mdsamd, ¥eryBad Dags your

favorite book and you decide to write a song for Alexander about what a terrible day Wiedgs teaday in which

everything seems to go wrong. At one point, Alexander and his parents and brothers are in a shoe store; his brothers
are buying sneakers with cool colors and stripes, but |
irfThey made me buy plain white ones, but they canét make

If you wanted to make that last line part of your song, you could write it like this:

and the 4
Terrible.

No Good
Very Bad

They made me buy plain white shoes,
But they candét make me wear t hem.

If you decidetorhym¢ ust every other | ine, now youol/ have to thi
So you |l ook uphifemd fbymesr ds-andafi@edd WwiahkemieMmadt em, o
fcondemn, 0 Aistratagem. vt Kow thaveseé rohddse, fsgquyowmgdeci c
t heimohat i s, to use fithemd again and rhyme théd&d word fAwe

words endi ng i anddishomer thad thenedire Guite arfewv:

ibar e,00 ffcbheaairr,, 06 fidare, 06 snare, 0 scare, 0 fiswear, 0 Atear
Since Alexander keeps threatening to run away to Australia as his day gets worse, you decide to use that idea and

the word fAscare: o

They made me buy ain white shoes,
But they candt make me wear them.

12
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I 61 1 run off to Australia
And that will really scare them.

Go ahead and try writing your own mimiusicali and have fun!

1)
2)

3)
4)

5)

Pick out the book you want to fadapt. 0
Decide which character you want teoite a song for and at which moment in the story he or she shoulq
sing.

Write out in ordinary words what the character is feeling and thinking.

Rewrite the speech making use of rhythm (big DUMS and little dums) and rhyme (use your rhymin
dictionary)

If you want to try some MUSIC with your song, try starting with a melody you already know, and wrighg
words that will go with it.

13
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Choosing a Musical Style to Tell a Story

When you see the mimusicals inNorthwestBookshelf 2 you will notice that the writers chose
differentstylesof music to tell each story. A style is a particular kind, sort, or type of music.
Grease for instance, is a musical about high school boys and girls in the 1950s; it tells its story
with fifties-style rock music.Raisin, a musical about an Africadimerican family in Chicago in

the early sixties, has some of its characters singing gospel music. If you went e $eebber
Bridegroom a musical about a dashing, romantic outlaw {f- C&ntury Mississippi, you would

hear folk and country music. In each case, the writers chose a style of music that seemed right
for the time, the place, and the characters.

Eagle Boy Native American Music

One of the musicals in Northwest Bookshei$ Eagle Boy based on the book by Richdrde
Vaughn (from a Native American folktale). The play version, with music and lyrics by Scott
Warrender, makes use of Native American musical traditions.

According to George S. Fichter, in his bodkericanIndian Music and Musicallnstruments

most Indian tribes did not think of music as something to perform in front of an audience; rather,
music was sung and played for a particular purpose. A song might ask help of the spirits or
express thanks for thdavors. Songs could be part of a ceremony and were often part of a
personds |ife from birth to adolescence to ol
different from the other tribes in that they sometimes gathered together in order to participate i

song contests:

The different tribes, or clans, competed to see which could remember the most songs and
also who could sing, without a mistake, a song he or she had just heard for the first time.
But most tribes did not generally sing their songs at gleasure gatherings.

According to Fichterés book, the Northwest tr
their songs. Different varieties of drums were built, some as square wooden boxes, decorated

14
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with intricate designs; the musician mightaitit and kick or beat it while singing. Rattles were

made of dried and holloweaut gourds, which were filled with pebbles. Northwest Native

Americans also made rhythmic instruments we might call clappers, sticks that were split and

then struck sharplg gai nst the palm of the musiciands hal
Flutes and whistles were also used by many tribes; a whistle would produce only one note, but

the flutes, made from hollow reeds or from wood in which the center had been burned out,

usually had two or more holes to play different notes.

Northwest Native American Songs
The following is a Tlinglit song written for a feast in honor of a dead man:
Tlinglit Song

| always compare you to
A long with iron nails, drifting.

Just so let mprother float in.
On a good sandy beach let him
Float on home.
The sun goes into clouds around you.
| compare it to my mother.
That is what always makes the world dark.
This Tlinglit song is addressed to a man called Little Raven; the speaker is\gtignym.
Little Raven
Little Raven, you
Son of a slave,
Everything you say
Comes back to me,
You big seacucumber!
You have spots
All over your face,

Just like a slave.

| hate to have you
Talk to me!

And youbre so blind
You dip into sand

15
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Instead of pur dish.

This is a song of the Tsimshian ¢tgvingpe; it is
occasion.

Song of the Sky

| will sing the song of the sky.
It is the song of the tired:

The owl flying down in slow circles,
The salmon falteringnithe swift

Current. | walk where the water
Sweeps into whirlpools. They

Talk quickly, as if in a hurry.
The sky is turning over. They call me.

This Tsimshian tribe song is a lullaby for girls belonging to the Wolf Clan:
Lullaby

This little girl was
Only born to
Gather wild roses.
Only born to shake the wild rice loose
With her little fingers.
Only to collect the sap
Of young hemlocks
In spring. This woman
Child was only born
To pick strawberries,
Fill baskets with
Blueberries, soapberries,
Elderkerries. This
Little girl was
Only born to
Gather wild roses.

These are two songs of the Puget Sound Sal i sh
potlatch. The author composed it as he was sitting on a beach in the spring and feeling happy.
The fiMouse Danced song accompanies a ritual da

16
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Tama Song

The birds are beginning to sound happy
Talking in the spring.
The Diverduck is talking.
When things start pushing through, the
Wrens raise their peculiar sound, doubling
Their voices, curlingyrace notes
Back. One knows about it when the tide
Comes in and leaves its mark
At Village Island, | mean
At Yasaayis.

Mouse Dance Song

| cause the floors of the chief to shake.
| gnaw and carry away all the wealth of the chiefs.
| gnaw and carry awayé covesroot of the chiefs.
| gnaw and carry away the dried blubber of the chiefs.
| gnaw and carry away the wild onions of the chiefs.

All of the above songs are froBong of the Sky: Versions of Native American Songs and
Poemsby Brian Swann.

Exercise Listening to Recordings of Traditional Native American Music

The following Compact Discs are available at the King County Library:

American Roots Fusion
Performed by Robert Antone and others, this is a recording of traditional Snoqualmie music.

Under the Green Corn Moon: Native American Lullabies
This CD contains traditional lullabies from the Kiowa, Aztec, Salish, Cheyenne, Hopi, Pawnee,
Sioux, and Navajo tribes.

Indian Music of the Pacific Northwest Coast
Recorded by Ida Halpern between 1947 and18%s collection of songs of the Kwakiutl tribe
is only available as two LPs, or loqpdaying records.

Also available at the Seattle Public Library:
Navaho Traditions

A CD of traditional Navaho songs, including
ALaughing Loons. 0
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Daisy the Firecow Pop and Broadway Music

fi
:}: q,f,§ if the Firecow

Viki Wocdworth

Suzy Conn, who created the mmusical based on the boBlaisy the Firecow had this to say
about its music:

The traditional Broadwagtyle musical is structured in three parts: The protagert has | a fAwa
the protagonist faces obstacles to gettijng th
to achieve t he fwaisytthe Birecodinto@ mysicay bechuse thercledr n g

narrative of the original story is structurecthis very traditional Broadway style. Specifically|

Dai sy Awantso to become a firecow; Daisy face
overcomes the bigotry by demonstrating her effectivenesBaiBy the Firecowthe story

driverisatalkip (and singing) cow, so | felt thjat the
throughout the piece. To accomplish this, | used the exaggerated emotions and actions of a

Asil ent movie, 0 and kept the musonalgingangyl es o

from Apage to stage, O0-ilsnhoi ghnl iogrhdteerd ttoh empikses uteh
higher for Daisyi and this also helps the piece be more dramatic.

Aaron Frankel, in his booWriting the Broadway Musical wr i t e s oapbdo uatr hfopwo piupl
music and Ashowd songs are in many ways alike
structure, what he calls an AABA form:

Ad the first statement of the melody

Ad The same statementrepdaed, t o | et tdhe mel ody Asink in

BdoAcont rasting melody (somehé megbricdagéed ohet idér

Ad The original melody is repeated, to bring the song home

18

—
| —



Activity: Listen to AYesterdayo

To understand how AABA works for pop music, Frankel recommends listeningiko Pa
McCartneybds AYesterday, 0O

1) When you listen to the song, can you hear the melody?

2) |I's the melody repeated to |l et the | istener
3) When does the tuneds fAbridgeo begin?

4) Is the original melody repeated at tred?

Frankel notes, however, that there is a basic difference between a pop song and a show song; a
show song, he says, is a dramatic action. A
forwards plot. o

In addition, Frankel points out three typsdshow songs:

O) 7AT1 66 O11TCO
The character needs or wants something so badly that he or she must act to get it in some way.
The character strives to gain something he or she desires.

0) 'iée OiI1Tc¢coO
The character announces or discovers something alhmuthey are or what they believe. The
character may take a particular stand or assume a particular attitude about an issue.

ANewO songs
The songs are tailored to fit the needs of the particular musical, often showing off the skills of an
individual perfamer.

| AOEOEOUY , EOOATET C Ol "Oil AAxAU O3EI x0o 40I
Here are some fAishowd songs that Frankel has a

listening to the songs. Can you hear the AABA structure? Do you agree with the category in
which Frankel has pted them? Could some of them be in more than one category? How does

each song establish character and further the
0) 7AT 66 311 CO

AWoul dndt 1t MeFakladyer | y?o0o fr om

ADo You L ovkEddisrerPtlie Rbof o m

ABef oreaddeP®as dello,Milydp fr om

A Much Mo The Gantastiokam

ASomet hi ngdsWe&bSide Stagydo f r om

19
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) 'ioe 311T¢co

Al &m an Or di MyRaiyLadano fr om

Al Put My Hello,dolly!'nd fr om

ATr adi t Fiddreron ther Rmoh

iNever SoaYyhe Namtasticksr

AThe Jet VEestiSigedStofyr o m

0. Axd 311¢O

AThe Rain iMyF&8pay no fr om

APl ant a Rred#dansdtiadks f r om

i Mot her h delld ®olly! r o m

AfTevyeds Driddlea omdhe Raofo m

NnGee, Offi ceWestlSideugpyk e 0 f r om

When you see fiDaisy the Firecow, 0 |iste
songs? Al Want o songs? What about fANe

Larry Gets Lost in SeatttePop and Rap Music

Larry Gets Lost
in Seattle

o il

J
ﬂi!" k% .

R i

[ -
- aEi

mj

Written and Hiustrated by john Skeweos

Suzy Conn also adapted the baakry Gets Lost in Sealie. This is what she had to say about
creating this minimusical:




The adaptation dfarry Gets Lost in Seattleepresented a unique challenge. Specifically, th
original story has spectacular illustrations by John Skewes, but | knew they woulkebé ab
from the musical staging. Moreover, the narrative of the original story was missing a tradifional
dramatic structuré to keep the audience engaged, Pete needed a reason to be chasing hi§ dog
Larry across so0o many Seasoheolobcaeciodsd |t Tol e

\374

Aitall taled as an excuse for incomplete |homew
accomplished two goals: it demonstrated the benefits of an impromptu learning opportunity, and

it allows the piece to be perfoed wi t h mi ni mal set s. Musifcal |y
in Seattleo motif that is repeated throughout

excitement, while allowing for style variations suitable to each location. Overall, the musig has a
pop flavor (with a little rap thrown in for fun!) to fit with the student characterizations.

Rap is an AfricarAmerican form of music in which rhyming lyrics are changed to a musical
accompaniment.

Rosa Waters, in her bodkip-Hip: A Short History , describes rap or highop music as follows:

Life is full of rhythms. The tajpap-tap of heels on the sidewalk . . . the eflijpp of rain on

the roof . . . the slaplap of windshield wipers . . . the-Kaud, kathud of a beating heart . . .
theriseandfabf ki dsd voices in school hall ways.
Most of the time, we barely notice.

But hip-hop musicians pay attention to these ordinary rhythms. They exaggerate them and
weave them through their music in a technique knowlagsing. And when we listen to

hip-hop, the rhythms get in our muscles, making our legs jump and our toes tap in time.

Turn the music up | oud enough, and youdl |l f¢
pumping to the beat!

Waters points out thaigrhop (like jazz) was born out of Africelkmerican musical traditions,

including the spontaneous songs of slaves laboring in the fields, the songs of worshippers at

black churches, and the songs of rhythm and blues by great performers such as James Brown.
Hp-hop, she says, noffered urban black youth a
fresh, flexible sound that could stretch and expand in any direction they rieadéado white

mands rules hel d t hteaop bacdkn éentre altortddteciudedd n, hi

its own |l anguage, fashion, valwues, pohoptdiscs,

vi sual expression, whil e bhogimditsdoans provideyl b e c a me
creative outlets forurbankiddlwo s e | i ves were often frustratin,
Alt told them, 6Your voice can be heard. You

21

—
| —



Exercise: Hip Hop for Kids

Watch the DVDHip Hop for Kids: Pop! Lock! and Break made by Junmipg Fish productions,

the video i s available at t h-o-fol®e outihes @e Publ i ¢

presented by kids who show how to master

Exercise: Childrends Songs i

Listen to the CHippity Hop: Music for Little People available at the Seattle Public Library.

contains chil-dlopnésybengsnchutdi pg AFunk
Jane, 0 AMarybés Dancing Lamb, 0 sand storiésdiffegeht
from the way they usually heard?
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What if Your Pet Got Lost in . . . (Ballard? Bellevue?
Edmonds? Fremont?)

One of the minimusicals you will see iNorthwest Bookshelf 2s calledLarry Got Lost in

Seatle. In the book the musical is based on, a boy called Pete chases his dog Larry throughout
Seattle; they visit a lot of famous Seattle landmarks, including the Space Needle, the Pike Place
Market, the Fremont Bridge Troll, and the Hammering Man statue.

Imagine that your pet got lost in your neighborhood. Is your pet a dog, a cat, a ferret, a rabbit?
What would happen if your pet began exploring your neighborhood and looking at all the most
interesting places? What would he or she think about it? oDdgve more than one pet?

Maybe they would have this adventure together!

The neighborhood your pet explores could be the place where you live now or it could be
somewhere you used to live. It could be a big city or a small town or someplace out in the
country. What would your pet or pets find as they traveled and how would they feel about what
they saw?

For exampl e, i f I were to write this story,
Kirkland. o

This is Woodrow. He is a sealpoint Ragdoll cat. He is brave and curious.
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Gus and Woodrow are brothers and littermates. Most of the time they get along very well, but
sometimes they have little squabbles. They are not allowed totgide, but if | were writing a

story about how they did escape one day, | would imagine that Woodrow talked Gus into coming
with him.

| would imagine Woodrow and Gus crossing the street in front of my house and getting on the
footbridgethat goes over #1405 freeway. They would gaze down from the bridge and Gus
would be very nervous about all the big trucks going underneath, wondering if they were
monsters that could eat him.

Gus and Woodrow would walk down to Lake Washington where they would findahea

Park. They would hang out at the Pavilion and look at all the boats. Woodrow would be
fascinated with all the different kinds of ducks and would probably chase some of them, thinking
he could catch them.

They would | ookdlcd oJlwerhpye rasto tshteatikPeudt o see i
they would climb on it to get a better view of the lake.
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