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The 2023/24 season brought a meaningful period 
of growth and development for The 5th Avenue 
Theatre’s Education & Engagement department. We 
focused on enhancing and deepening our existing 
core programming to ensure our work best serves 
our community and aligns with our values as part of 
The 5th’s mission to nurture, advance, and celebrate 
all aspects of the great art form: the musical (see 
page #1 to read about our Education & Engagement 
department’s approach to programming). 

To meet the evolving needs of our local schools, 
we tailored program o!erings, like Career Day, 
to connect working theater professionals with 
students. We implemented new roles in our Rising 
Star Project for students to grow their skills in 
dramaturgy, accessibility, and community engagement 
professions in addition to our established o!erings 
in theater design and technology, performance, 
artistic leadership, and arts administration. 

We commissioned local artists to create a New Works 
musical for the Educational Touring Company program 
titled Songs of the Moon: Fantastical Folktales from 
Asia, and o!ered preview performances to community 
groups, educators, and students across Washington 
state to welcome their feedback as part of the 
development process before the full-scale touring 
production’s world premiere in the 2024/25 season.  

Through the new initiatives of our Community Day 
Programming, we fostered strong connections and 
are proud of the positive impact Drag Community 
Day and Khmer Community Day held in celebration of 
the drag, Khmer, and musical theater communities. 

We expanded our professional development events 
for educators and teaching artists by launching a new 
partnership with Washington Thespians and continuing 
to serve as a lead organizer in the Seattle Theatre 
Education Coalition’s annual professional development 
day. We are proud of connecting with 120+ educators 
and teaching artists representing a wide range of 
school districts across King county and beyond. 

Please read on for details about some of our highlighted 
initiatives and work from the 2023/24 Season.

2023/24 SEASON

EDUCATION AND ENGAGEMENT REPORT 

In total, our department produced 422 
hours of programming across 110+ events, 
engaged over 1,700 program participants, 
and hired about 60 teaching artists/guest 
artists/facilitators across the 2023/24 
season. Our dramaturgical “Inside the 
Musical” Guide resources enhanced the 
experience of over 135,000 people who 
attended The 5th’s mainstage productions. 
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It is our goal to provide programming which will further advance our art form and 
nurture deep community connections with The 5th, creating pathways for those 
interested in becoming arts sector employees, advocates, and/or ambassadors. 
 
With our key demographic between the ages of 14 and 21, we are supporting 
emerging colleagues and collaborators with programming that connects to our 
mission, while centering our commitment to anti-racism and anti-oppression. Our 
approach is founded on the idea of “Engagement,” a methodology which empha-
sizes collaboration, shared learning, and intentional partnership, rather than “Out-
reach,” which traditionally seeks to teach communities a specific belief system, 
without understanding or appreciating the expertise that already exists elsewhere.
 
Our programs use five guiding principles when either considering new initia-
tives or changes to existing initiatives. We work to ensure that each program:
• Is founded in the roots and evolution of musical theater as an art form.
• Helps us deepen the awareness and understanding of the work we do both 

on and o! stage.
• Ensures that we are in collaboration with community and highlights shared 

expertise.
• Is founded in culturally responsive principles and is accessible both 

programmatically and fiscally.
• Allows us to create pathways for future engagement, supporting The 5th’s 

goal to welcome all artists, communities, and audience members.
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Rising Star Project celebrated its 13th year 
with the exhilarating production of Rising 
Star Project: Something’s Afoot. Fifty-
five students interested in theater design 
& technology, arts administration, artistic 
leadership, and performance collaborated with 
teams of their peers, learning about the process 
of mounting a production at The 5th Avenue Theatre. 
Students worked in tandem with adult mentors to recreate The 5th Avenue 
Theatre’s professional production of Something’s Afoot. Our student cohort 
this year represented 39 schools across 27 cities in the Puget Sound region. 

After applications, auditions, and interviews in October and November of 2023, 
student teams began work in our o!ces, rehearsal halls, and shops in February of 
2024. Seven weeks of rehearsal culminated in a 3-day run with 4 performances 
from April 11-13, 2024, including an exciting student matinee performance. The 
Rising Star Project: Something’s Afoot cohort shared their skills with 2,071 audience 
members. Over the course of the performance run, The 5th was able to o"er 687 
complimentary tickets and 342 reduced-price tickets to members of our community. 

Rising Star Project has a unique and one-of-its-kind emphasis on direct mentorship 
for students from working industry professionals. In our end-of-program survey, 
75% of student participants estimated that they spent 75% or more of their time 
in the program working directly with either their 
mentor or another theater professional. 

Mentors drew upon their own professional journeys 
to teach students directly applicable professional 
skills and provide guidance on how to navigate 
the theater industry. Rising Star Project mentors 
showcased their dedication to supporting the 
future generation of theater leaders, practitioners, 
and advocates through intentional networking, 
and they provided a variety of opportunities 
for students to directly apply the knowledge 
and leadership skills that they gained.
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“

”
—Rising Star Project Student 

I feel like I grew personally 
and artistically. This show 
really pushed me out of 
my comfort zone and I only 
became better for it. I also 
got the opportunity to make 
friends and work with wildly 
talented people…It was 
extremely fun!

Artistically, I feel so much 
more confident in my abilities. 
Before RSP, I was unsure if I’d 
be up to the challenge and be 
able to cope with the nerves 
of being on stage at the 5th, 
but now I know I’m capable 
of overcoming fears like that 
and can trust in my skills and 
abilities much more confidently. 
I’m really grateful for that.

“

—Rising Star Project Student

                                   

After talking to the  Props Artisan in the prop shop, it really 
solidified that I want to do what she is doing: being a prop 
artisan for a large theater that does large musical productions 
so that I can spend all my time making interesting and di!erent 
types of props.

“

”

—Rising Star Project Student
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The Fifth Avenue team spent the past 
year developing a new musical for the 
Educational Touring Company. We 
commissioned local artists Maggie Lee and 
Annastasia L. Workman, who created Songs 
of the Moon: Fantastical Folktales from 
Asia, which follows the journey of three 
Asian American students who are preparing 
for the mid-Autumn Harvest Festival. 

In fall 2023 we held an internal workshop 
for the creators to explore the materials 
with actors in the room, and then kicked o" 
preview performances in spring 2024. We 
served a total of 105 audience members 
throughout Olympia, Richland, and Seattle. 
Audience members laughed and cheered 
alongside our performers and raved at the 
illustrative storytelling. 

Through providing preview performances 
in the development process, our team 
was able to gain valuable feedback on 
the materials prior to our launching the 
full tour in 2025. The feedback will be 
incorporated into the next version of the 
script, and allows us to more intentionally 
build educational and engagement 
programming and resources for the show.

We look forward to launching the world 
premiere of Songs of the Moon: Fantastical 
Folktales from Asia in spring 2025 with 
a full touring production. We anticipate 
reaching 20,000 students, educators, and 
community members across Washington 
state and parts of Oregon with this program 
next season. 

I think this is a super awesome 
show and I am really enthusiastic 
about the Asian American 
population being represented 
through musical theater!! 

“
”

—Audience Member

PHOTO CREDIT: SHANNA PAXTON PHOTOGRAPHY
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Our Fridays @ The 5th program 
engaged with a total of 204 
student participants throughout 
the 2023/24 Season. 

2022/23 Season Fridays @ The 5th  
workshop content included the following:

• 1776: Text Analysis and Life on Tour with 
Dawn Cantwell and Ryan Cantwell

• Disney’s The Little Mermaid: Werk 
the Stage with Queen Andrew

• Cambodian Rock Band: Khmer Dance Traditions 
with Marat Tun Ordonez and Lisaya Touch

• Irving Berlin’s White Christmas: Movement + 
Acting with Maggie Darago and Jimmy Shields

• Something’s Afoot: Cracking the Characterization 
Case with Ashley Lanyon and Harter Clingman

• Spring Awakening: Vocal Techniques 
with Eric Bradler and Justin Tran

• Clue Live on Stage: Storytelling with 
Donte Felder and Naomi True

Fridays @ The 5th provides high school 
students ages 14-19 the opportunity to learn 
from professionals in the industry and grow 
their own skills through a series of pre-show 
workshops, a shared dinner, and by attending 
musical theater performances together. 

Our student subscription packages were so popular 
that we expanded to o"er two Fridays @ The 5th 
dates for the majority of the 2023/24 season! 

We received 57 student subscribers and 
approximately 11 companion subscribers. 
Companion subscriptions allow parents or 
guardians the opportunity to attend a show on 
the same night as their student subscriber. 

We hosted students from all over Seattle 
and 35 other cities, including students who 
joined us from three di"erent states!

—Fridays @ The 5th Parent

My daughter loved 
it! She said the 
exercises were all 
fun, engaging and 
informative and she 
enjoyed the show, 
too!

PHOTO CREDIT: EDUCATION & ENGAGEMENT STAFF
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Our new Career Day program is quickly proving to 
be in high demand with local high schools and career 
readiness organizations across King County. Participating 
students visit The 5th and receive a Musical Theater 
Careers 101 workshop, a tour of our production spaces 
and conversation with our production department, and a 
speed networking lunch, where students connect with sta" members who represent a wide 
range of creative, technical, and administrative jobs—potential career paths in the arts.

Due to popular demand, we expanded our Career Day Program in the 2023/24 
season and provided 5 Career Days to 4 schools, serving a total of 169 students. 

Our Career Day program includes the following:
• Musical Theater Careers 101 workshop for students to develop a foundational 

understanding of the di"erent career options in the arts and how their interests 
and skills can translate to a range of career opportunities in theater

• Tour of The 5th Avenue Theatre spaces to experience behind-the-
scenes knowledge of the diverse career paths in the arts

• Speed Networking lunch to interact with theater arts administrative sta", 
creative team members, artists, and union members and receive opportunities 
to ask questions about their career paths, experiences, or advice

• Closing Reflection, inviting students to reflect on one way they can 
commit to advocating for or engaging with the arts in their lives, whether 
it’s as a future arts worker or a patron and supporter of the arts

By continuing our tradition of educating students on the full scope of career opportunities 
available in the world of theater, we expanded the students’ perspectives on what 
might be possible for them. Many students were unaware of the variety of jobs in 
theater and how those jobs support the work that we put on stage. After Career Days, 
students leave with a fuller understanding and appreciation for all aspects of theatrical 
work. Students were excited to experience the actual behind-the-scenes workings of 
The 5th Avenue Theatre and connect with sta" members from a diverse range of arts 
positions, and we look forward to seeing them explore their own futures in theater.

I felt like I experienced something that I really enjoyed...I got to learn more 
about future applications of my hobbies, which made me feel better about 
my life after, or even during, high school.“

”
— Career Day Participant

PHOTO CREDIT: EDUCATION & ENGAGEMENT STAFF
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Credit: Photos of youth performers in Enough! Plays to End Gun Violence at Seattle Children’s 
Theatre captured by Tall L and Zeppelin, Youth in Focus student photographers.

On November 6, audiences 
gathered at theaters across 
the country, including at a 
co-presentation by The 5th 
Avenue Theatre and Seattle 
Children’s Theatre held at 
Seattle Children’s Theatre, to 
hear short plays written by 
teenagers in Enough! Plays 
to End Gun Violence. This 
program is a unified voice 
that speaks to the impacts 
of gun violence on teens 
and society at large. The 
nationwide reading program 
selects six pieces each year 
from young playwrights’ 
submissions to be performed 
for one night only.

This year’s resulting plays, performed by 10 students from 
10 schools representing five PNW cities, brought these 
important accounts to life. The titles included:

• A Call for Help by Pepper Fox (directed by The 
5th’s Jay Santos) tells the story of how several 
911 operators’ night takes a disturbing turn 
as they assist callers during a shooting.

• The Smiles Behind by Niarra C. Bell 

• The Matter at Hand by Valentine Wulf 

• A Disorderly House by Sam Lee Victor (directed by 
The 5th’s Bill Berry) shows a pair of grieving parents 
trying to reconcile their beliefs about who their 
daughter was as they go through her belongings.

• No Prospering Weapons by Justin C. Washington 

• Lightning Strike by Amanda Fagan 

The plays aren’t just for a teen audience; they resonate with 
a wide range of people, “which is what good theater does,” 
Hannah Smith, a fifteen year old student actor in Lightning 
Strike and The Matter at Hand, told TeenTix Blog. Importantly, 
Enough! is an avenue for youth, for whom school shootings 
and other forms of gun violence are unfortunately common 
phenomena, to use theater storytelling to express their 
realities and advocate for the changes they want to see.
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We produced 2 professional development workshops 
throughout the 2023/24 season, serving 122 educators, 
teaching artists, and/or youth arts workers! 
In October, we partnered with Washington Thespians to host the largest Professional 
Development and Student Leadership Day for theater arts educators and high school 
students in Washington state. Sixty-four students and twenty-nine educators gathered 
to attend workshops designed to further develop and nurture their theatrical skill sets. 

We rounded out the school year with the 2nd annual Seattle Theatre Education Coalition 
Professional Development Day (in partnership with the O!ce of Arts & Culture’s Creative 
Advantage Program, Seattle Public School’s Visual & Performing Arts department, 
Seattle Rep, Intiman Theatre, Seattle Children’s Theatre, Jet City Improv) and presented 
a free day of workshops hosted at The 5th that invited educators and teaching artists 
to reflect on how we foster brave, empowering, and joyful spaces for our students. 

PHOTO CREDIT: BARKSDALE JONES PHOTOGRRAPHY
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Our team curated and developed seven “Inside the Musical” Guides for our self-produced shows in the 
2023/24 season. These dramaturgical guides o"er supplementary curriculum for audience members of 
all ages, and contain educational content, articles, interactive activities, opportunities for reflection, and 
resources based on the content and themes of the show. Our “Inside the Musical” Guides are created in 
collaboration with our marketing and graphics team, and also provide opportunities for our sta" and guest 
artists to showcase the wealth of knowledge that they hold in various theatrical realms and topics. Take a 
look at some of our favorite articles, and read more about “Inside the Musical” Guides on our website. 

The physical similarities between Divine and Ursula are immediate: The thick, bodacious body, the tall hair 

like flames in the wind, and the deep, growling voice. Divine was known for her roles in John Waters movies 

like Pink Flamingos and Female Trouble, where she stood out with her trashy yet overly confident demeanor. 

Though she met an early demise, Divine’s unique and magnetic penchant for high drama earned her People 

Magazine’s title “Drag Queen of the Century.” Ursula’s sleazy and self-assured character is an homage, an 

immortalizing tribute to Divine’s iconic persona.
Ursula’s legacy has endured as a revolutionary portrayal of camp, and The Little Mermaid’s theme of wanting 

to belong undoubtedly resonates with LGBTQ+ audiences to this day. Divine, and by extension, Ursula, 

continues to inspire drag performers across generations. Seattle drag artist Queen Andrew Scott states:

6

Divine’s influence on the character 

of Ursula speaks volumes when 

you really examine her. She’s 
big, bodacious, loud, a diva, 
and a rebel. That’s what drag 
is. It’s unboxed. It’s against the 

norm while being fabulous and 

expressive. The character of Ursula 

has also influenced drag right 
back, with many paying tribute to 

her through performance and/or 

aesthetic. Newer queens resonate 

with her, and it’s telling of how 

infectious the essence of drag 
can be! We’re all fabulous in our 

own ways, and seeing someone 

like Ursula (or a drag entertainer) 

reminds us of that fabulousness.”

Divine at The Embassy Club 1983. Photo: Steve Rapport

Queen Andrew Scott
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ISN’T SHE DIVINE?: A PROLIFIC DRAG QUEEN’S  

INFLUENCE ON URSULA THE SEA WITCH

By Bri Little

It is fairly common for popular media to model villains after groups that are considered deviant and give them 

characteristics that are undesirable. Disney is no stranger to this o!ensive trend that has persisted throughout 

the history of cinema, which often portrays male villains as flamboyant and feminine. Yet something unique 

has arisen from the queer-coded character of Ursula in Disney’s The Little Mermaid; perhaps because she 

herself was heavily influenced by Divine, a giant in the drag community, Ursula the Sea Witch has been widely 

celebrated and hailed as a timeless cultural icon in the hearts and minds of queer people.

Though Ursula is undoubtedly a trickster, a villain, her presence 

transcends the typical, o!ensive portrayals of queer-coded 

characters. She is bold and brazen, and her biggest characteristic 

is that she is confident. She is vivacious, provocative, and 

cunning with a dash of charm. Her performance of “Poor 

Unfortunate Souls” embodies the essence of drag: the drama, 

the ostentatious, flirtatious, over-the-top showiness of it all. More 

than anything, what Ursula covets is a voice, which is a relatable 

sentiment to queer people, who have historically been pushed to 

the margins of society.

Why has Ursula been able to evade the o!ensive archetype of 

the queer-coded villain? Likely because an actual gay person was 

behind her creation, and because she was modeled after a larger-

than-life drag queen. Howard Ashman, a prominent gay man, 

played a huge role in the development of the Disney adaptation 

of Hans Christian Andersen’s classic tale. Ashman was the 

producer, lyricist, and a writer of dialogue for The Little Mermaid. 

Allegedly, after seeing concept art of Ursula, Ashman chose the 

image that reminded him of a prolific drag queen, Divine.

Divine in 1984. Photo: Greg Gorman

The American idea of 60s Rock & Roll is often rooted in the Western faces of bands such as The Beatles, Fleetwood Mac, or Je!erson Airplane. 
However, as the Vietnam 

War raged on, the people 
of neighboring Cambodia 

heard those same voices 
for the first time over American Forces Radio. This event began an international musical conversation, spanning decades and leading to the 

creation of Khmer Rock.

Phnom Penh in the 1960s was a thriving city for the arts. 

King Sihanouck was an artist himself, and encouraged 

creatives in their craft. Cambodia had recently claimed its 

independence from France, and part of healing colonial 

wounds was di!erentiating this new era of Cambodia 

from its past through art. Rock & Roll then was not just an 

artistic movement, but a political one. Cambodians sought 

to proclaim the country’s newfound freedom and identity, 

and used the Western genre to associate themselves with 

America’s self-proclaimed independence. 
Khmer Rock was the alchemical reaction of political, 

cultural, and artistic tension: its sound has roots tracing 

back to traditional Mohoris (a type of traditional Cambodian 

musical), jazz, blues, romvong (traditional folk dance music), 

psychedelic rock, as well as Rock & Roll. The music is sexy, 

jolting forward with prominent drum beats, blues chords, 

Cambodian horn instruments, guitar solos, and powerful 

vocals. From the movement and community arose some 

of the most well-known artists: Sinn Sisamouth, Ros Serey 

Sothea, and Pan Ron, whose songs would come to transcend 

time, and are included in Cambodian Rock Band today.

Many, if not most, of these bright young musicians were 

lost to the horrific events of Khmer Rouge. The movement 

that once represented Khmer independence from France 

produced anthems of resistance as Cambodia was taken over 

once again. 

“I used to sing Sinn’s songs to myself while 

I was being forced to tend cattle, but I had 

to do it softly so that the Khmer Rouge 

guards would not hear me” (Roasa).
The locals kept this music alive through records, tapes, and performances, remembering what would later be called ‘The Golden Era.’

Then something unexpected happened: Khmer Rock’s introduction to the West two decades later. During a visit to Cambodia in the late 90s, American keyboardist Ethan Holtzman heard a tape of Ros Serey Sothea’s 

‘New Years Eve.’ He was moved by the music to engage with 

Khmer Rock. Upon returning to America, he formed a band 

Khmer Rock, Dengue Fever,  
and Cambodian Rock Band:  
Art Through Generations  By Anamaria Guerzon

“Art is the only thing that will be left of us afterwards. So I think even though everyone 

will be trying to figure out the new state of things and how we do things now [...]  

art will always be there” (Chen).
—Lauren Yee, as Cambodian Rock Band closed due to COVID-19

PAN RON

SINN SISAMOUTH

7

Anamaria Guerzon (she/they) is a mixed Filipino-American Theatre Artist, whose artistic practice 

includes playwriting, dramaturgy, and acting. They hold a Theatre BA from Pacific Lutheran 

University. They are thrilled to be working with The 5th Avenue for the first time! Besides this, they 

are currently Assistant Dramaturg and female understudy for Bloodletting at Pork Filled Productions. 

Their play, SKIN, has most recently been developed in a workshop/reading with The Playwright 

Realm’s Scratchpad Series (dir. May Adrales). Selected acting credits include: Slank/Clam (Peter and 

the Starcatcher, Reboot Theatre Company), Student (TRYING, Book It Rep), Nancy (Yellow Fever, 

Centerstage Theatre). When she’s not making theatre, she is finding all the best stickers.

Beth Pollack (she/her) is a Seattle-based performer, dramaturg, and teaching artist. She is the 

Dramaturg and Curriculum Specialist at The 5th Avenue Theatre, helping to create supplementary 

materials to enhance audience experiences, facilitating educational programming development, and 

generally having a blast. As a dramaturg, Beth has additionally worked with Seattle Shakespeare 

Company and Dacha Theatre. As an educator, Beth has worked with Seattle’s Young Shakespeare 

Workshop, Seattle Children’s Theatre, Seattle Shakespeare Company, Jet City Improv, Book-It 

Repertory, ACT Theatre, and Seattle Rep’s Public Works Program. As an actor, she has performed 

in classical, contemporary, and devised pieces in New York and Seattle - most recently, you may 

have seen or heard her work with Village Theatre, Seattle Shakespeare Company, Book-It, or Dacha 

Theatre, where she is a proud company member. Beth graduated magna cum laude from NYU’s 

Gallatin School of Individualized Study with a degree in Theatre Studies and the Historicization of 

Dramatic Literature and would be happy to explain what that means. More at beth-pollack.com.

ABOUT THE CONTRIBUTORS  

Rithy Hanh hand is a 1.5 generation Cambodian American who spent the first 11 years of his life living 

in a refugee camp. Pita Huot is a 2nd generation Cambodian American whose parents are survivors 

of the 1975-1979 Cambodian Genocide that is more commonly known as the Khmer Rouge. They 

both serve on the Khmer Alumni Association’s executive board. They are part time Cambodian Rock 

Band groupies and part time Cambodian community advocates. Khmer Alumni Association is a 

volunteer non profit organization that centers around alumni networking, community support and 

Khmer Student Organization involvement

Thyda Ros is the Co-Executive Director of Khmer Community of Seattle-King County (KCSKC). She 

has been serving Khmer families since 2018 and is a fierce advocate for accessibility to much needed 

resources for her community. Thyda is dedicated to reclaiming the “Khmer” identity by embracing 

the rich Khmer arts and culture that she knows enables Khmer youth and elders to meaningfully 

engage with each other.

Christa Fleming is a graphic designer whose experience spans over 25 years. She has worked with 

a number of Seattle area organizations, including: The 5th Avenue Theatre, ACT Theatre, Town Hall 

Seattle, Pratt Fine Arts Center, The Arboretum Foundation, Associated Recreation Council, Pasado’s 

Safe Haven, Cornish, Book-It Repertory Theatre, Northwest Girlchoir, Navos, many independent schools, 

and more. She also crochets. A lot. You can check out her design work here: christafleming.com.
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SYNOPSISBased on Frank Wedekind’s groundbreaking and controversial 

play—once banned in Germany—Steven Sater and Duncan 

Sheik’s brilliant rock score and searingly emotional book take 

the story of sexual awakening, youth revolt, and self-discovery 

into a new century. It’s 1891, and grown-ups hold all the cards. 

Headstrong Melchior and naive Wendla stumble into each other’s 

arms, passionate and curious. Anxious Moritz struggles to live 

up to the stringent expectations of society. With only each other 

for guidance, this group of young men and women travel the 

fraught and rocky path of adolescence, discovering their bodies, 

their minds, and themselves along the way. An electric, vibrant 

celebration of youth and rebellion, Spring Awakening fuses issues 

of morality, sexuality, and rock and roll into a story that packs a 

powerful emotional punch.

Spring Awakening is for the ones who fought the status quo. 

For the ones who pushed the boundaries. For the ones who 

loved unconditionally. For the ones who made tough choices. 

For the ones who dreamed of a better future. Spring Awakening 

is for the rebel in all of us who just wanted to be seen.

In an electrifying tour de force, visionary director Jay Santos 

leads a rockin’ cast of 5th Avenue Theatre debuts in a tale of 

teenage rebellion, the clash between generations, and the 

consequences of societal silence; issues as prevalent today as 

when the original play was first written.

3

+YOU!

UP TO 1,886 PEOPLE CAN ATTEND EACH PERFORMANCE

HOW MANY PEOPLE DOES IT 

TAKE TO MAKE A MUSICAL? 

Did you know that over 200 people play an important role in making  

our production of Spring Awakening blossom?

22
CAST

Principals, ensemble, 

external understudies

9
ORCHESTRA

19
CREATIVE 

TEAM

Directors, Choreographers, 

Designers, Intimacy Director, 

Music Department

6
STAGE MANAGERS 

& PRODUCTION 

ASSISTANTS

4
AUDITION & 

CASTING

10
COSTUMES

6
HAIR & MAKE-UP 

& WARDROBE
16

SETS
Carpenters, Builders, 

and Scenic Artists

5
PROPS

6
SOUND

7
LIGHTING

70
ADMINISTRATIVE 

STAFF

40
USHERS

Learn about the roles of The 5th’s sta! and Spring Awakening team members on our website or in the show program.
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1952: Dwight D. Eisenhower is elected president; Richard Nixon is elected as Vice President.

1951: The first live transcontinental  
TV broadcast takes place.  

In other TV news, I Love Lucy 
premieres, beginning the 

Golden Age of Television. 
The Catcher in the Rye is published.

1947: The World Series is broadcast live  
on TV for the first time; the New York 

Yankees defeat the Brooklyn Dodgers 

in seven games. The Brooklyn Dodgers 

featured Jackie Robinson, who broke the 

color barrier in major league baseball 
earlier the same year and won the 

inaugural Rookie of the Year Award.  

A UFO crashes in Roswell, New Mexico; 

the Polaroid camera is invented; and 
Jackson Pollack begins to paint his 

famous “drip” paintings.
1948: Harry S. Truman is elected for a full term and 

desegregates the armed forces. The Ed Sullivan Show begins its 23 year run on CBS.

1949: The North Atlantic Treaty 
Organization, or NATO, is formed. 

As an international military 
alliance, NATO’s member states 

pledge to defend other members 
from attacks by third parties. 

NATO formed with 12 member states; currently  there are 31.

1950: Senator Joseph McCarthy 
gains power, beginning the 

second Red Scare (also known 
as McCarthyism), a campaign 

spreading fear of alleged 
communist interference in 

American institutions. The Korean 
War begins, and Charles Schultz 

publishes Peanuts.

1953: The Korean Armistice Agreement ends hostilities in the Korean War.

1954: Brown v. Board of Education 
strikes down the “separate 

but equal” doctrine, a major 
victory for the civil rights 

movement that paved the way for integration.
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Winter Holidays
By Beth Pollack

Many people have 

a winter holiday 

tradition that they 

look forward to all 

year — special food, 

a gathering of family 

and friends, a trip 

or outing. We love 

that so many people 

count The 5th Avenue 

Theatre’s winter show 

among their holiday 

traditions, but did you 

know that The 5th 

Avenue Theatre has a 

pretty sweet holiday 

tradition of its own? We spoke to Marlys McDonald, our 

Wardrobe Head from 2008-2022, about the origins of 

Bundt Fest, a cake festival that unites the entire team at 

The 5th—crew, cast, and administrative sta!.

“Starting in the 1980s, the wardrobe department would 

sponsor potluck dinners for the cast and crew at the 

end of a run, when the out of towners were thinking 

about loading out and flying home. These gatherings 

unified everyone who shared in the production and 

brought happiness to all who partook. Eventually, we 

transitioned to the Snack O!, an appetizer competition 

we had during Paint Your Wagon (the first time we did 

the production) in the 90s. In that instance, Roy Clark 

was one of the judges!

One thing led to another and subsequently, I suggested 

the Orb Fest — every entry had to be round.  

People were so creative! We even had melon balled 

potato salad.

I thought a Meatball Fest would be great — porcupine, 

Swedish, barbecue, sweet-and-sour, etc., but in the end, 

it didn’t lend itself to dietary restrictions, so I scrapped 

that idea. Then [I thought], How cool would it be if 

everyone submitted a Bundt cake?

THE BUNDT FEST WAS 

BORN! The very first 

Bundt Fest celebration 

was during South Pacific 

circa 2009. I think we 

had a total of seven 

entries, including a 

Fruit Loops and marshmallow crispy treat Bundt cake. 

Though we didn’t have a lot of entries, we certainly 

made up for it with loads of enthusiasm. 

Eventually, we landed on an annual Christmas Bundt 

Fest, when festivities are at an all-time high. The  

Bundt Fest is not a competition, just a gathering of 

everyone’s creative baking prowess for all to enjoy. 

On that occasion, we pretty much forget about 

dinner because everyone is so stu!ed with cake. 

We’ve had non-fat, all butter, vegan, gluten-free, 

savory, caramel, rum, pistachio, chocolate, strawberry, 

vanilla, peppermint, apple…too many to name but the 

possibilities are endless!”

The Bundt Fest tradition is 

so strong that it continued 

during Covid lockdowns. 

Shannin Strom, our 

Costume, Wardrobe, and 

Hair Director, tells us, “We 

held Bundt Fest via Zoom 

from our own homes and, 

while totally di!erent, [it] 
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CONTINUING THE CONVERSATIONAfter you experience the show, reflect on the  
following questions:

• Which of the six women do you most closely identify 

with? In what ways do you understand and feel kinship 

with them? In what ways are their experiences different 

from your own?• How do you talk about race with your loved ones? Are any 

folks in your life — loved ones, colleagues, etc. — whose 

race is different from your own? Is there anything you’re 

afraid to say when you talk about race? Why?

• Did any songs or conversations in the show make you 

feel uncomfortable? What made those experiences 

uncomfortable for you?

11

John Lennon was a musician and peace 

activist, best known as one-quarter of The 

Beatles. With The Beatles, a group that 

he founded as a teenager, Lennon wrote 

innovative music in partnership with his 

bandmates; his songwriting collaboration 

with Paul McCartney is often referred to as 

the most successful partnership in history. 

From 1962-1966, Lennon took on a grueling 

recording, touring, and performance 

schedule with The Beatles before scaling 

back public appearances in favor of studio 

recording and exploration of other cultures 

and musical styles. The Beatles camaraderie 

began to su!er due to several factors: the 

death of their manager, Brian Epstein, the 

unpredictable fluctuations of their business 

venture, Apple Corps, and the interpersonal 

tensions that developed as the members 

found other interests or developed other 

strengths that no longer meshed well with 

their bandmates. Lennon in particular had 

increased his drug use, gravitated toward 

more complex lyric writing and collaboration 

with avant-garde artists, and became 

infatuated with his new girlfriend, Yoko Ono. 

Lennon embarked on a solo career with Ono 

as a frequent collaborator, but in 1973 they 

separated and Lennon entered an 18-month 

period he referred to as his “lost weekend.” 

This time was mostly spent in the company of 

May Pang, his and Ono’s personal assistant. 

During this time, Lennon began to heal his 

relationship with his estranged son Julian, 

reunited with his former bandmates, and 

unfortunately continued his substance abuse. 

Ono has confirmed that she arranged Pang 

and Lennon’s romantic relationship during a 

rough period in her marriage with Lennon; 

Ono and Lennon reunited in 1975 and their 

only child, Sean, was born in October of 

that year. Sean’s birth led to Lennon taking 

a five-year hiatus from music. He emerged 

in October of 1980 with his single “(Just 

Like) Starting Over.” Two months later, John 

Lennon was dead, having been shot four 

times in the archway entrance to the Dakota, 

his home in New York City.

John Lennon

Image of John Lennon, photo by Peter Fordham
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INSIDE THE MUSICAL GUIDES  
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In the 2023/24 season, we transitioned Show 
Talks into a completely live event and o"ered 
five in-person Show Talks. This season’s Show 
Talks were in collaboration with Seattle Public 
Library Central Branch and Wing Luke Museum. 
Show Talks further explore a topic or theme of a 
show and o"er audiences a dramaturgical deep-
dive, similar to what performers and production 
team members receive.

OUR SHOW TALKS FEATURED:
• Kelley Jordan, Hair and Makeup Designer for Disney’s The Little Mermaid 

demonstrated what it takes to create a personalized wig for characters. 

• The cast of Cambodian Rock Band, who spoke with community 
members about the power of the production and its music.

• Local community members Terrance Proctor (member of Kappa Alpha Psi Fraternity, 
Inc.), Ms. Melba Ayco (NW Tap Connection), Lauren Robles (Grupo Folklorico Citali), 
and James Rocco (Co-director and Choreographer of Irving Berlin’s White Christmas) 
performed culturally-grounded dances and held a panel discussion on various forms of 
foot-heavy dances, inspired by the classical tap showcased in The 5th’s production.

• Rising Star Project alumni and current mentees shared insight into how the 
program has positively impacted their personal and professional lives. Featuring: 
Ania Briggs, Shelby Willis, Malina Sichel, Elizabeth Conlon, Eyual Degaga, 
and Miranda Quintanilla (our Education & Engagement Coordinator). 

• An immersive look into the dramaturgy of Spring Awakening. Beth Pollack walked 
audiences through the content of the show and the inspirations behind the writing, 
and Guest Artist Justin Tran provided a breakdown of the music and lyrics.

PHOTO CREDIT: BARKSDALE JONES PHOTOGRRAPHY
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Through our Community Ticket 
Program (formally known as 
Access for All), The 5th Avenue 
Theatre partners with local service 
organizations to provide members 
of the larger community tickets to 
our productions at no cost, while 
engaging them in educational 
programs or discussions to provide 
a deeper and more meaningful 
theater-going experience.

This season we grew our 
community ticket program list by 
32 organizations and provided 
3,197 free tickets, welcoming 
at least 1,105 first-time patrons 
to experience a 5th Avenue 
Theatre musical production. 

Organizations we currently 
provide tickets to serve the 
following variety of populations:

• Houseless individuals, 
teens, and families

• Seniors, retirees, veterans

• LGBTQIA+ youth and 
communities

• Global Majority youth, 
individuals, and families

• Recovering addicts

• Post-incarceration 
Reentry community

• Disabled and/or Neurodivergent 
Communities; Behavior Health 
Support Communities

It is with the generous help of our Show Sponsors,  
Donors, Front of House Sta"/ Volunteers, Box O!ce,  
and Guest Services Sta" that we are able to run this  
program smoothly. A deep THANK YOU to all 
who have supported this initiative to share 
our favorite art form, musical theater, with 
the Greater Seattle-Tacoma Community.

Our students (and chaperones) had an 
afternoon that they will never forget. 
The vast majority of our students (32 
4th-9th graders) and most of the adults 
in our group had never experienced 
a [Musical Theater] performance. 
Without the generosity of The 5th 
Avenue Theatre’s Community Partner 
Program, we would have never been 
able to provide such an amazing 
experience for our students. In the 
weeks leading up to the performance, 
our students learned about theater 
etiquette and we talked about what 
they were going to see and what to 
look for. They were so excited and 
ready for the show, but nothing could 
have prepared them…so magical!

—Community Ticket Program Organization Participant

COMMUNITY TICKET PROGRAM
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We are excited to close our second season with the Global Majority Nights 
programming. This event is a space open to all, intentionally set in the 
Producer’s Club and co-hosted with a fellow arts organization whose sta" and/
or participants identify as Black, Indigenous, and/or People of Color. “Global 
Majority” refers to non-white communities that make up 85% of the world’s 
population and therefore are the global majority. This naming convention is 
a first step to recognizing the power of white supremacy and its history not 
only in our institution but also around the globe. The 5th Avenue Theatre 
recognizes that our Global Majority community members have historically 
been met with elitism and exclusion from our theater. We believe we have 
to change. We are asking ourselves what belonging truly means to us and 
how we can best be of service to the abundant vibrancy of Seattle.

Our partner organizations for the 2023/24 season included:

• Red Eagle Soaring

• Pork-Filled Productions

• Ese Teatro

• Seda Iranian Theatre Ensemble

• Pratidhwani

• Hansberry Project 

Each of these organizations came into our space and presented their  
works, their organizations, and their beautiful art with patrons in a  
pre-show presentation. We are excited to welcome these organizations  
into our space and continue to find creative ways to partner in the future.

This was a beautifully organized pre-show event. Love and 
appreciation to the team. I felt welcomed, learned about new 
anchors in the community and I cannot thank you enough for 
making my evening possible. #heartful

—Global Majority Night Attendee

PHOTO CREDIT: EDUCATION & ENGAGEMENT STAFF
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CO M M U NIT

Y

CO
MMUNITY

PASSPO
RT

COMMUNITY DAYS

Community Day is an initiative to open our doors and build connective tissue between 
The 5th and various groups throughout the Pacific Northwest in an intentional way. To 
ensure that the event and programs reach the intended community, we build strong 
foundational partnerships with organizations and/or community activists from those 
designated groups. During the 2023/24 season, we held two amazing community days. 

The first Community Day was “DRAG ME TO THE SEA,” in tandem with our production 
of Disney’s The Little Mermaid, and was  in partnership with Local Drag artists. 
Queen Andrew Scott worked with us to curate multiple events that day, including 
a Drag Queen Story Time and a late night drag show hosted by The Triple Door.

“Khmer Community Day” was held to honor the history and context of our co-
production of Cambodian Rock Band. This event was part of a broader campaign to 
center and create greater access to theater for the Khmer community in the region. 
That coalition involved several Khmer-based community organizations, including 
KCSKC (Khmer Community of South King County), The Khmer Alumni Association, 
and The Khmer Advocacy and Advancement Group (KhAAG) in partnership with 
The 5th Avenue Theatre, ACT Contemporary Theatre, and with the support of The 
Wing Luke Museum, as well as the international band, Dengue Fever. This event 
included discounted and free tickets for Khmer community members, transportation 
support to and from the theater, Khmer language interpretation, and community 
group performance opportunities, as well as wonderful Khmer cuisine staples.

PHOTO CREDIT: TEENTIX AND THE 5TH STAFFPHOTO CREDIT: THE 5TH STAFF


